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Abstract

Drawing upon Jacques Ranciére’s theory of political aesthetics, this article explores the role of the Iranian New
Wave cinema in the “reconfiguration of the visible” and its impact on shaping the political sensibilities of Iranian
society in the pre-revolutionary decades. The central problem of the research is how the New Wave cinema,
transcending a mere artistic transformation, succeeded in creating a new experience of perceiving social reality
within the public sphere through a metamorphosis in modes of representation and perception. The primary
research question addresses the mechanisms and aesthetic strategies through which the Iranian New Wave was
able to disrupt the dominant order of social perception and provide a ground for the emergence of new political
sensibilities. The hypothesis posits that by making visible the subjects and spaces previously absent or
marginalized in commercial cinema (Film-farsi), the New Wave movement instigated a reconfiguration in the
“distribution of the sensible,” thereby contributing to the formation of a pre-revolutionary political imagination.
The research methodology is qualitative, based on a theoretical-interpretive analysis that integrates Ranciére’s
conceptual framework with historical investigation and the analysis of selected New Wave films. The findings
indicate that by focusing on social realities, critiquing consumerism, depicting moral crises, and representing the
lives of the subaltern classes, this cinematic movement disrupted the prevailing perceptual order and provided
new possibilities for understanding inequality and injustice.

Keywords: Iranian New Wave Cinema, Jacques Ranciére, The Visible, Political Aesthetics, Political
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Introduction

The Iranian New Wave emerged in a period marked by rapid modernization, urban transformation, widening
inequality, and intensifying debates over tradition, modernity, and social justice. Within this historical
conjuncture, cinema became a crucial site for negotiating the visibility of social life. This study asks how the
New Wave contributed to the formation of political sensibilities before the Revolution by transforming cinematic
representation. The central premise is that cinema should not be understood only as a reflective medium, but as
an aesthetic practice capable of reorganizing perception itself. From a Rancierean perspective, politics is
inseparable from aesthetics because both are concerned with what can be seen, said, and heard. Accordingly, this
article investigates how Iranian New Wave films disturbed the dominant order of perception and enabled viewers
to encounter social inequality in new ways.
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Materials & Methods

This research adopts a qualitative, theoretical-interpretive methodology. The analytical framework is derived
from Jacques Ranciere’s concepts of the distribution of the sensible, visibility, dissensus, and political
subjectivation. The study combines conceptual analysis with historical contextualization and close reading of
selected films from the Iranian New Wave. The film corpus includes representative works that foreground urban
marginality, social alienation, moral crisis, and class tension. These films are examined not as isolated artistic
objects but as discursive-aesthetic interventions situated within the social and cultural transformations of pre-
revolutionary Iran. The analysis focuses on the modes of framing, narrative structure, character construction,
spatial organization, and the politics of visibility through which these films made social contradictions
perceptible.

Discussion & Result

The findings indicate that Iranian New Wave cinema reconfigured the perceptual order by making visible social
subjects and environments that commercial cinema had largely ignored. Through its emphasis on ordinary lives,
fragmented narratives, realist aesthetics, and critical depictions of consumerism and inequality, the New Wave
disrupted conventional representational hierarchies. It shifted attention away from escapist spectacle toward lived
social experience, thereby producing a form of dissensus within the cinematic field. This dissensus was not
merely thematic; it was aesthetic and perceptual. By altering what could be seen as culturally significant, the
New Wave helped reframe poverty, alienation, gendered conflict, and moral dislocation as public concerns rather
than private misfortunes. In Ranciérean terms, these films participated in a redistribution of visibility that
expanded the sensory field of politics. They offered spectators new ways of apprehending injustice and
destabilized the boundaries between legitimate and illegitimate forms of social presence. The result was an
emergent political imagination shaped not by direct ideological messaging, but by aesthetic reorganization.

Conclusion

This article argues that Iranian New Wave cinema played a formative role in the emergence of pre-revolutionary
political sensibilities by reconfiguring the distribution of the sensible. Its significance lies not only in its social
criticism but in its capacity to transform modes of seeing and feeling social reality. By giving visibility to
marginalized subjects and previously neglected spaces, the New Wave created conditions for a more acute
awareness of inequality and exclusion. The study concludes that the political importance of this cinematic
movement is best understood through a Rancierean lens, which reveals cinema as an aesthetic practice that can
intervene in the organization of social perception and contribute to the formation of political subjectivity.
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